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Viswanatha Satyanarayana, Jnanpith Award winner for the year 1970 
was interviewed by AS Raman, Editor, Illustrated Weekly of India. 

AS Raman: May I, Sir, request you to give me a brief resume of your 
early life with the emphasis on literary influences, crises, challenges, 
etc. with a direct bearing on the evolution of your vision and 
technique? I mean the influences such as your own forbears (parents, 
grandparents and other ancestors), gurus, the impact of literary 
classics on your young, impressionable mind, pulls and pressures from 
economic, environmental, ideological and other factors. 

Viswanatha: Born in a family of rich land-lords at a small village, named 
Nandamur in Krishna district, Andhra Pradesh. Father, a good scholar 
in Telugu language. He was a Pauranika. I learnt everything from him 
before I was ten. All the stories of the Puranas were at my fingertips by 
that time. Before I was thirteen I was scribbling poetry. May father 
being very beneficent, it was feared that I might be left penniless in 
course of time, being deprived of the small estate. Later, I was put in 
an English School at Masulipatam, where the great Sri Challapilla 
Venkata Sastri, one of the twin poets, was working as a Pandit. I 
passed my SSLC from that school. Because of the great scholar's 
presence, not only the atmosphere of the high school even the whole 
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atmosphere of the town was surcharged with literary enthusiasm. I 
grew up in that tradition. Even when I was in the later teens I was one 
of the local poets. 

I studied in the Noble College of that place and Sri Venkatasastri's 
influence ran high even there and I was growing as a poet. My 
subjects in my college classes were Telugu and Sanskrit. Before, when 
I was in the high school under the direct influence of that great poet 
and off from the high school I was obliged to lean upon my own 
resources. Then the Satyagraha movement came. I gave up college 
education. By that time my parental estate was gone. I was obliged to 
seek some jobs here and there. 

I was born in 1895 and by 1922 I was being tossed here and there to 
earn my bread, but by that time I was one in the whole Telugu country 
a poet of some standing and reputation. 

I was obliged to sit for the BA examination, passed BA, and in 1929 my 
MA. I went and joined the staff of AC College of Guntur. 

Before this, for five years I had worked in National College at 
Masulipatam as a Pandit. In collaboration with a gentleman named Shri 
K. Ramakotiswara Rau, I edited a Telugu high class literary monthly 
magazine - Jayanti. During that time i.e. before 1927 I wrote many 
books - Andhra Prasasti, some notable incidents in Andhra History 
poetized; Kinnerasani Patalu, a ballad which brought me very great 
fame. Even today my enemies who say I am no poet, accept that 
ballad as a very great contribution to Telugu literature. I wrote 
Nartanasala, a drama during that period and had written many things; 
and by 1927 I was acknowledged as one of the foremost poets of the 
age. 

When I was at Guntur I lost my wife who left me three children, one 
male child and two girls. I wrote a book, an elegy of big size; that book 
raised me to a level of the classic poets. 

I lost my job at Guntur in 1933 and then for five years I had simply 
roamed the whole of Telugu country seeking for a job, but ever and 
everywhere, during that period, addressing huge gatherings, speaking 
on literature, classics, my own poetry and literary criticism. In 1933 I 
wrote Veyi Padagalu for a prize announced by the Andhra University. 
This Veyi Padagalu shared the prize with another great novel in Telugu 
Narayana Rao written by Mr Adivi Bapiraju who unfortunately is now 
no more and who was a great novelist, an artist and a poet. When I 
was in the National College during 1922 and 1927 he was my 
colleague and there was in that college as instructor, one of the great 
artists of Bengal, by name Mr Pramoda Kumar Chatterjee under whom 
Mr Bapiraju studied. 

I attended the art class for two or three days. Being a colleague of the 
artist I could not tolerate his greeting me as a student and left 
attending the art classes. I did not become an artist but in those days I 
had the opportunity of being very well informed about the Bengal 
school of Art, otherwise called Oriental art. 
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I knew about Avanindranath Tagore, Nandalal Bose and other great 
artists of that school. I was a great admirer of the art and Mr Pramoda 
Kumar Chatterjee, on the eve of leaving the institution presented me 
with a great artistic piece of his own working, named Trisala. That 
picture gave me inspiration to write a drama named Trisala. 

From 1933 to 1938 I had been without a job. My earnings were very 
small. I was left with a big family, had at least a dozen of mouths to 
feed. 

I could not even get the book I have written printed. But I made a living 
by touring. I am known to be a great critic on literature and on Telugu 
classics. If at all my criticism was original, that criticism came when I 
was addressing the audiences. I was a popular forcible speaker, and I 
knew something of music too. My guru, Sri Challapilla Venkata Sastri 
was known for particular beautiful attractive way of reading the Telugu 
verse. I was very popular and now it seemed, I developed another new 
strain and people in the Telugu country began to imitate me too. 

In 1934 I began writing my Ramayana Kalpa Vriksha and during the five 
years, 1933 - 1938 I produced two or three dramas and four or five 
lyrics, which brought me immense fame. Because of the books, 
dramas, poetry, lyrics and ballads people began to say I left in Telugu 
literature nothing untouched and that everything I touched, I turned 
into gold. This pronouncement was first made by a great lyric poet of 
the country. His name was Basavaraju Appa Rao, rather it was handed 
down to the later gentlemen. Even today people say that of me. 

In 1938 I got once again a lecturer's job in SRR College, Vijayawada. 
Before that time I was a member of a great literary association by 
name Sahiti Samiti. A great poet and a great personality whose name 
is Tallavajhala Siva Sankara Sastri was the architect of this association. 
He created many poets and patronized many. He was in those days a 
great literary figure, rather moulding the fortunes of the younger 
people. I was born in a rich family and a proud one. Though we lost 
our property later on, the family pride was with me. I could not tolerate 
being elder-brothered by him and also something there was in me, 
that I am a very great poet and would grow and also was thinking that 
my books written before that date were not well understood and 
appreciated because many beauties I knew that are there in my books 
were not well understood. My Veyi Padagalu became popular. In 
thousands of houses of Telugu country it was read and there are 
people here who read that book for over a hundred times. 

My first poetry book is Andhra Prasasti which was kept along with 
Bhagavad Gita in the desk of a great scholar Achanta Sankhyana 
Sarma, who tested my scholarship two days, when I went to his place 
in Parvatipuram to canvas for subscribers for Jayanti. When I was 
leaving his gate thinking him to be a diehard he called me back and 
told me this secret that there were only two books to which whenever 
he was in grief he ran for relief, one is Bhagavad Gita, the other was 
my Andhra Prasasti. 
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This proud man, this famous man could not tolerate the over-bearing 
attitude of the President of Sahiti Samiti. I checked it and came out and 
made nearly half a dozen of enemies who were popular and very good 
poets and influential men. There were people who even then thought 
that I am a very great poet. There were very good friends among them 
who continue to be my friends even today not only friends and 
admirers but worshippers also in a sense. 

In spite of all the good things in literature, I possess, some people say, 
out of spite that I was not a good man personally. I never spoke a lie in 
my life, never did any harm to anybody. If I could, I helped people, but 
in spirit I was not humble. I was overbearing, high heeled and high 
browed. Because of these my qualities it became very easy for my 
enemies to speak ill of me, to attribute to me certain bad words and 
saying which I never said and so on either side of me, ran two streams, 
one of pure Ganges water and the other a muddy drainage canal. 

Hitherto I must say, my literary life had witnessed two or three 
changes: the first change was when I left my boyhood and began to 
write which was fit to be published; that was in 1917. 

From 1922 to 1927 when I was in the National College - that was the 
second period, the first rich period of my literary productions when I 
wrote Andhra Prasasti, Kinnerasani Patalu, Girikumaruni Prema Gitalu, 
Nartanasala and Ekavira. 

The first period of my boyhood was a period of trials, a period of study 
and practice. 

During this second period which was rich in my productions I studied 
Sanskrit and English much. 

The third period extends from 1927 to 1933 during which I worked in 
two colleges as lecturer in Telugu in Hindu College, Masulipatam and 
AC College Guntur. All these years I was producing literature and also 
studying Sanskrit classics and dramas, and English novels and dramas. 

In 1938 the third period began. I became a lecturer in the SRR College, 
Bezwada. 

Even in 1934 I began writing Ramayana and wrote sixteen hundred 
verses out of two thousand. I did not know how to print the book if I 
finished it. 

I think I am a conscious artist. It is very rarely that I find a scholar who 
could interpret my books to show beauties in them which are unknown 
to me. 

Much of my poetry published, though it made me a great poet in 
Telugu country, I was recognised partially. The number of my admirers 
was not sufficient and if I published my Ramayana, I was afraid the 
deeper things that are there will go unacclaimed. Whatever it may be, I 
wanted to be read more widely. If people could not understand my 
poetry and my art; if I write in prose they could understand it more, I 
thought. 
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By that time my Veyi Padagalu was published in the foremost Telugu 
daily in the Telugu country. The editor was a student of mine. He 
offered to publish Veyi Padagalu serially in his daily. But I had my own 
grave doubts about it being understood very well. I mean not the art 
that is there, but some portions which required sound scholarship in 
Sanskrit to understand. And so I asked the editor that I would write two 
novels more which will raise the standard of the common Telugu 
reader to the level of understanding Veyi Padagalu. 

Then I wrote Ma Babu in very homely colloquial Telugu. It caught fire 
and then I raised the standard and wrote Cheliyalikatta. Then it 
created many enemies for me. People began to say I am an orthodox 
man and dead against the new wave of change. 

Veyi Padagalu followed. People who could not go deep into the 
meanings of things and pay less attention to the artistic expression 
and deep artistic ideas in the expression and in the concoction of the 
story, the delineation of the characters and when you are painting on a 
big canvass, the secret knitting together of different ends of the story, 
began a fresh cry of saying that I am a confirmed orthodox man. But all 
this began before 1938. 

Till then I was not a novelist. Principally a poet. Even my Ekavira was 
written long before and published in the leading Telugu monthly by 
name Bharati. Andhra Patrika and Bharati were published by the great 
Kasinadhuni Nageswara Rao Panthulu garu who is one of the builders 
of the Telugu nation, more in the literary field. Now I wanted to be read 
widely. 

Then I began writing series of novels. These thirty years I have 
produced more than fifty novels without counting the previous four 
already mentioned. 

I was writing and writing. I was dictating my novels. Fifteen days was 
the longest period I took to write a novel. I dictated things. 

And now in 1940 the Zamindar of Muktyala invited me to his palace 
and offered to print my Ramayana Kalpavriksha, if I did finish it. By that 
time my unfinished Balakanda, being read at many places in the 
Telugu country, became popular in the literary circles. And it caught 
me some fame. It was known I was writing Ramayana. 

Then I finished Balakanda, published it with the assistance of the Rajah 
of Muktyala; more of the Yuvaraja of Muktyala. Then I took up Ayodhya 
Kanda. As years passed, they began to delay in paying money to print 
another Kanda. And I did not want to keep in my house any manuscript 
unpublished for long. I never wrote a book in my life barring my earlier 
life, which would stay in my house unpublished. 

From 1940 to 1960 or 1961 I was writing novels this side and writing 
Ramayana and other poetical works that side. 

I always wanted money. Whenever somebody offered me to pay for a 
book I wrote a book. My enemies began to say I am not an inspired 
author. For I wrote to order. But none of them said the books I wrote 
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are worthless. Some good scholars and good critics always praised my 
novels and poetry as books of high literary value. 

And with 1961 the fourth period of my literary work was finished. 

After 1961, though I wrote many things it cannot be said it is another 
period of mine. 

I wrote even before five or six books on literary criticism which may be 
said to have revolutionised critical thought in Telugu literature. 

During the long period of time from 1934 to 1971 I was honoured at 
thousands of places including Bombay, Calcutta, Lucknow, Madras and 
other big places of North. 

It is as if I stepped into the shoes of my great guru Venkata Sastry. 
Even today the two streams - the pure water one and the muddy one, 
that is, my friends and my enemies - are running either side of me. 
Even my enemies though they don't agree with my views, convictions, 
say I am a great poet and a great author. 

What are the different periods or phases of your literary career? How 
do you distinguish these from one another? Which one of these would 
you consider most significant and why, Sir? 

The second and third periods are most significant. 

What are the various innovations you have tried during your long and 
distinguished literary career and with what results, Sir? What was the 
motivation behind these, i.e. was it technical, or intellectual or 
emotional? Or, Sir, did you just want to pursue novelty for the sake of 
novelty? Sir, is it possible for one to be modernistic and traditional at 
the same time? What precisely is the scope for experimentation within 
the framework of tradition? In other words, Sir, how would you 
reconcile creativity to conformity? 

I have written a drama Anarkali. In it I introduced characters which are 
birds and flowers and gave the drama a peculiar form. Even my 
enemies applauded it. Even today, they say I was a poet then and that 
I am not a poet now. Nartana Sala was written in a Shakespearean way 
and the drama Trisulam was done in a new way. The story of 
Harishchandra drama-let was an interpretation of the story. Almost all 
the books which appear to be written in the old traditional style reveal 
innovations at every step and many people know it. 

My innovations are extending from the word to the final form of the 
book. New expressions, new Samasas, new artistic blendings of 
things, the narrations of the story and the different parts of the story 
are all new innovations. Many of these things were never done by 
previous authors. The language I used is new and no less a person 
than Mr Madhavarama Sarma who is well versed in Alankara Shastra, 
said from many a platform that I have developed a new style and that 
is called a Viswanatha style. My language and expression, they say, 
are my own. The different artistic and technical machinery I use are 
always new and different in every book of mine. These things are 
technical, intellectual and emotional depending upon the need of the 
hour. I use novelty to create more effect, to make the book an artistic 
piece. 
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In my opinion an author can be made modernistic and traditional. The 
traditional makes the book live long and the modernistic makes an 
author, the author of the times. If he does not breathe new things into 
his works, he may be a chip of the old block but a dead chip. I do not 
want to be a dead chip, I want to breathe life into my books. My books 
if read with no prejudice and with a deep insight into things reveal the 
modernism, the high scientific modernism. I think so. I can explain 
them and show their locations. 

Creativity and conformity, in my opinion, are not things divorced from 
one another, because life is a perennial stream which always retains 
some of the old waters or a great pool which always gets new water 
and always as a remanence of the old water. 

Sir, what is your conception of an individualist, committed to a social 
purpose? Is it possible — is it desirable at all — for a creative writer to 
be involved in extra-literary problems on which depends the very 
future of the community to which he belongs? For example, Sir, are 
you aware of the criticism that your novels such as Veyipadagalu and 
Cheliyalikatta are full of extra-artistic irrelevances resulting in clumsy 
formlessness? What is your reply to your critics? Let me assure you, Sir 
that I am not among them. Which of your novels would you regard as 
artistically impeccable and socially significant? What was the main 
inspiration behind this particular work, Sir? 

An author if he runs with the time and also maintains that which is 
good of the old is the real individualist. It is desirable, for, the opposite 
of this is done by cruel adventures and has led in the history to 
massacres and annihilations of some very good old systems the parts 
of which always have a salutary effect on humanity. 

My Veyipadagalu and Cheliyalikatta, as I have previously written, may 
appear at some places, to be full of extra artistic irrelevances. When 
you say this you are entering the field of literary criticism. There are 
great works of art — I mean poetic art. The great novels written by 
Dumas, Victor Hugo, Balzac and Russian authors, some English 
authors, our Kadambari, our Venisamhara, Valmiki and Vyasa — they 
will be no exception to this thing. 

A great book which runs into many pages appears to some at some 
places containing irrelevant matter. It is not so. The author is the best 
judge. Why should anybody think, he is the better judge than the 
author, who is a conscious artist, who tried all his life to probe into the 
minutest depths of the languages, English, Sanskrit and Telugu. Many 
of my critics, I think, are not well informed, or they do not have the 
same perception as I have. There will always be great men, great 
thinkers whose views may be identical. Tolstoy said with all 
seriousness that Shakespeare was not a great dramatist. Shaw also 
said the same thing, but, perhaps not with such earnestness. 
Difference of opinions on a work of art always exists. 

I think my Ekaveera and Veyipadagalu are artistically complete. In 
Veyipadagalu, I wanted to show the good things of a society which are 
now said to be of no value. In my opinion I am convinced also of this 
that the heart that must rule humanity is replaced by the mind. It is a 
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bane. As for Ekaveera I wanted to show the war that is waged in the 
human hearts by the outward circumstances of life. And Ekaveera is 
artistically my perfect work in prose. 

Another criticism against you, Sir, is that you are an obscurantist 
without any sympathy for or understanding of anything that is modern. 
In other words, you are the champion of lost causes, the upholder of 
values that are no longer valid today. What is your defence, Sir? Is it 
not -futile to resist what is inevitable, irrepressible and irreconcilable - 
the avant-garde trend? Have you read any modern European or 
American writers? Who are your favourites, Sir, and why? Among the 
modern Indian writers - not necessarily the ones who write in Telugu- 
who are the particularly significant ones and why? Perhaps in passing, 
you will care to say a few words about the quality of modern Telugu 
writing -particularly where poetry and fiction are concerned. 

If people think, I have no sympathy for modernism, I say they are short 
of understanding. I am not an enemy to the modern scientific things of 
utility. The train, the phone, the plane, the radio, the ship - I want them 
to be very much here and also more. If you read between the lines of 
my writings you can see that I want the type of Government which now 
people are having in Russia but at the same time too I don't want to do 
away with our metaphysics, our mysticism, our spiritualism, our music, 
our culture, our fine arts, our philosophy of life and so on which are 
time-tested. 

I may defend lost causes. I do not want them to be revived, which I 
know is an impossible thing. But I want the modern people not to call 
the ancient things bad which were good in their own way and from 
which there are many things to be borrowed by us and preserved. 
Many of the modern people are unnecessarily carried away by a mad 
obsession for everything that is new. They should wait, examine and 
probe into things. Let them not follow the West blindly. We are a race, 
whose ancients have thought about many things; and in many things 
arrived at the right conclusions in a right way. Think of them, borrow 
from the West things which are new and add to the human values and 
the happiness of man. Do not follow them where they lead to 
massacres, internal convulsions of society and mutual hatred. 

I have read many European and American writers. I am a vast reader 
of them I like HG Wells, Aldous Huxley, Sinclair Lewis, Uptor Sinclair, 
Maupassant, 0 Henry, Thomas Hardy - all the great English novelists, 
all the English dramatists, many of the European authors, Gardiner, 
Milney, Forster, Robert Lynd, Blonosky, Bertrand Russell and many 
translations of Russian and French authors. 

If you do not laugh, I read hundreds of crime stories, Chase, James 
Bond, Earl Stanley Gardener. Is there any real readable book left of the 
novels of the West? And I read the most modern American novels 
which treat of the slave trade, the occupation of America by the 
Whiteman. 

I read of the history of science, the history of Western philosophy. I 
read about geology, the theory of evolution of Darwin, of Bergson, of 
Dewey, the most modern American philosopher. I have read about 
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Shakespeare, read all his dramas, read as much criticism as possible 
about him. To express an idea in the Telugu way - as I stand, I know of 
the history of English literature which often times makes English 
professors wonder at it. If you think it is not a boast, excepting 
mathematics, chemistry, physics and algebra, I have known something 
about every_ other thing in the West and in the East. Read 
Upanishads, Brahmanas, Bhashyas, something of every shastra, the 
Sanskrit kavyas and dramas, where perhaps I am as great a critic as in 
my own Telugu language. 

Nobody is my favorite among authors. I appreciate everything that is 
artistic in any dramatist, in any short story writer. I have read many 
modern dramas that are in English language. Read Priest, Guiles and 
many other dramatists, of the fifties and sixties of England. I have read 
some modern critics. I knew their shortcomings, and their best points, I 
can write like this for some more pages but why. 

Yet I know Gogol, Tolstoy, Dostoyevsky, something of Maxim Gorky, 
Somerset Maugham, Ibsen, Noel Coward, I have read about Buddhism 
vastly, something of Zoroastrianism, I have read about Chinese 
novelists and I do not remember hundreds of names whom I have 
read. And about all these sciences, arts and religion, I have read, I 
have discussed in my novels which are more than sixty. I know about 
hunting, Jim Corbett, Henderson and Singh. I made use of this 
knowledge in my Ramayana, while Rama was going to the woods. I 
have read about economics. I know something of capital or money of 
Karl Marx. I know of something of everybody from Plato, 
Schopenhauer, Spinoza, Bergson, Santayana, Crosni and Dewey and 
know something of the history of science. Read about professor 
Einstein and Rutherford. It is more than enough. 

What is your position vis-a-vis the controversy regarding Vyavaharika 
Bhasha vs. Grandhikam? Don't you think, Sir, that the spoken word has 
serious limitations, where its adaptability to the finer literary nuances is 
concerned? In my view which is of course contestable the spoken 
word is best spoken and the written word is best written. 

About Grandhikam and Vyavaharika you are holding an identical 
opinion with me. If I begin to write about it, it will be a small book. 

Coming to your magnum opus, Sir, I wish to know how your version of 
the Ramayana is different from the other versions by Kamban, Tulsidas, 
Valmiki, Bhaskara Ramayanam, Molla Ramayanam etc? Could you, Sir, 
kindly enlighten me on the distinctive features of your great work as 
well as on its particular relevance to the modern world? Also Sir, I wish 
to know what you owe to the great literary masters of the East and the 
West in regard to the technique. 

My Ramayana. It is totally different from any Ramayana either in Telugu 
or in other languages. Molla Ramayana is a booklet. But for writing 
verses in a Prabandhik Style what does she know about Rama Katha? 
Might have shown a little cleverness. She is a child. Of Bhaskara 
Ramayana, to say the least, nothing will look nice. It is written by six or 
seven authors. None of them went into the spirit of our sages and 
spoilt many passages where an insight into the Yoga, Tapas, and Art is 
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needed. They are more composers of verses. Even in versifying they 
are not masters, as Nannayya, Tikkanna, Nachana, Somana, 
Peddanna, or Tenali Ramakrishna, even Srinatha are. I have read 
Tulsidas Ramayana and cannot claim to have read Kamban but heard 
something of him. 

My Ramayana is written to establish Advaita Mata and to disprove that 
Valmiki's Ramayana is written in defence of Visishta Advaita. The then 
existing Darshana at the time of Rama Katha was Sankhya and 
moreover side by side with Advaita. I have written about Sita, Lalita 
Devi, Sri Devi. Valmiki has said: "It is Seethayah Charitham Mahath" - It 
is the great story of Sita. The art of Valmiki is perhaps not known to all 
the people who have written Ramayana. There can be no greater artist 
than Valmiki. If I want to explain what I mean, I will have at least to 
write two or three thousand pages. Now I am writing a Vyakhyana 
[commentary] on my Ramayana Kalpa Vriksha. I am writing briefly. Even 
this may come up to a thousand pages. 

My Ramayana has all the literary, linguistic, artistic innovations which I 
have made in my poetry before. From the standpoint of literature, it is 
not written as an interpretation or a long drawn allegorism by weaving 
some peculiar stories into it. It is written for 'Rasa.' I have portrayed the 
real Telugu life in my book. The Telugu families, their habits, the 
peculiar persons in the Telugu society - all these things are there. To 
depict the nobilities of character, I have created different Rakshasas in 
different ways. There are gentlemen, the truthful men too and very 
great warriors and people who are full of love and nobility of character. 
Ekapatni Vrata [vow of monogamy], the social conditions and customs, 
the likes and dislikes that are now seen in this world are also there in 
Ramayana. Some of them are secretly positioned by Valmiki. It is not 
easy to understand Valmiki. And when I have said some of these 
things to certain scholars at different places in Andhra, they displayed 
their wonder. Something of aeronautics is referred to by Valmiki when 
he wrote about Anjaneya travelling in the sky with no sign to lead him. 
Valmiki wrote about astronomy, state-craft and military craft and about 
Rama who is God, omnipotent. From that point of view my Ramayana 
is a commentary, a Bhashya expounding and elaborating upon the 
things that are already said and are already there. Above this, I have 
created and added something of my own art. 

I am a master of a style which is even by the moderners acclaimed to 
be individualistic. There are not more than six or seven old authors 
who are known for this distinction. 

There are many stories in Ramayana. Why this story is like that? What 
is the secret behind that story? I have explained in my Ramayana why 
this story is like this. What is the secret lying behind it? And I have also 
written about different systems of philosophy and Mantra Shastra. 

Apart from all these things, there are six or seven accepted meters in 
Telugu literature. Utpalamala, Champakamala, Mattebham, Shardulam, 
Sisapadya and Geeta Padya and our ancient classicists - the six or 
seven I mentioned have made every meter a niche of beauty, melody 
and ampleness. Almost perfected every meter. But I have made use of 
these meters, in their different shades and richness and also added 
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and built over them. For example, in Sisapadya I have done the 
maximum. My technique in it is impossible to compete with. There are 
dozens of examples. And there are hundreds of Telugu readers even 
now who know this and quote them. 

I know at least a dozen people in this country who say they are my 
disciples and who recite perhaps the whole of my Ramayana. And 
many people know by heart many of my verses in my Ramayana, 
because those verses are like masterpieces of the ancient masters. I 
have introduced into my Ramayana, some dozens of new meters to 
respond to the different sentiments to bring out the fullest effects of 
the ideas that I have put there. 

And how many things more I can write? The descriptions in my 
Ramayana are not done like the descriptions by others by copying 
from the ancient authors but are written with personal experience. For 
example, if Rama and Sita travelled in a plane, my own experience in 
travelling in a plane is there. If I describe the dawn, the evening, a river, 
or crossing a river or different seasons, or anything for the matter of 
that, they are all my own experiences. The similes and other figures of 
speech are my own. I never borrowed, never borrowed not only in my 
Ramayana, but in all other books, my figures of speech are my own. 
This is said by and known to many scholars in the Telugu country. Dr 
Diwakarla Venkata Avadhani, writing an article on Veyi Padagalu which 
was translated into Hindi and published in some Hindi paper, has 
written: "All his figures of speech are his own." 

As to the technique or the different techniques I adopted in different 
books, particularly in Ramayana, I owe much to Valmiki himself and 
much to the Sanskrit dramatists. And some things I really owe too to 
some great artists of the West. Alexander Pope has a technique. Noel 
Coward, Somerset Maugham have their own techniques. 
Hemmingway has a technique. Sir Walter Scott's technique went out of 
fashion long ago. Sinclair Lewis has a technique. And many modern 
dramatists and short story writers owe their name and fame more to 
their technique. As the modern scientists are after Rutherford and 
Einstein in the scientific field and yet have a separate technique, I have 
my own technique. And very careful examination is required to 
distinguish it. Often times, my technique will be mixed with many other 
things, with Vedic truths, linguistic truths, truths that are there in our 
Smritis and our Bhashyas and so it is very difficult to know them. That 
is why I am writing a Vyakhayana [commentary] to my Ramayana. My 
characterization is a thing that can be seen no-where in the world, in 
any great author. 

I created Sumitra the like of which nobody can conceive. It is so subtle 
and she is there and in many of our Telugu houses. She is a non-entity 
but without her the house cannot be run. And she is the person, who 
makes other members of the family brave the tempests of sorrows. 

And every character in Ramayana is a new creation of mine. Ravana is 
a new creation. My Ravana is not the Ravana of other Ramayanas. He 
is a great Bhakta of Goddess Durga. He is a Mantra-Adhi Devata, 
because there is a mantra called Khadga Ravana Mantra. And it is a 
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secret known to very few people. It is a secret that is hidden in the Sri 
Vidya. One must read Kama Kala Vilasa - the bible of Sri Vidya to 
know this. 

Sir, what are your views on the principles that best govern the 
conferment of literary awards? What are the guidelines you wish to lay 
down for the future trusts or foundations entrusted with the task of 
rewarding literary efforts? What is your assessment of the principles 
and procedures on which the Nobel awards are based? Do you think 
there is any Indian writer to whom the Nobel award is long overdue? 

I think the modern literary standards and standards of criticism have 
deteriorated. Ancient standards laid stress on the word and the 
perfectness of it whereas the moderns are giving prominence to the 
idea. The word and its meaning are the same and one cannot be 
separated from the other. Much depends upon the man who 
expresses and here comes the poet. There are many poets. Till very 
recently a poet is a man who writes in verse and there are many styles 
in a verse. John Stewart Blackie the greatest Greek scholar of 
Scotland in the 18th Century translated the famous five dramas of 
Aeschylus, one of the great Greek dramatists. He has written a preface 
of four or five pages to his translation and one of the beautiful things 
he said there is this - though I cannot quote it verbatim - 'Verse is 
common to the philosopher as a philosopher has not got but poet as a 
poet has.' 

That means anything which is not poetry can be written in verse and it 
is called poetry. That is the pity of it. 

And now all such old standards are thrown to the winds and anything 
is poetry and unfortunately verse also is not needed for poetry. A 
Milton, a Keats should be a poet. Shakespeare is more a dramatist and 
philosopher. He is not fundamentally a poet. But often times these 
things overlap and no strict line of difference can be drawn. But there 
is a reader who is a rarity not often found among these high brows. He 
is often times found in a village, in a corner perhaps without a job and 
not rich. To find him is difficult. Only poets know him, poets find him. 
There are degrees even among them. The real test of a man who 
knows real poetry is this. When he hears good poetry he goes into a 
transport. His eyes reveal it. 

Now-a-days such men are not sought for. People who are well placed 
in life and who think in their own way have become judges. A real 
judge of poetry should respond to the writings of Ruskin. 

The Modern Awards fall short of this ideal. Now books are referred to 
thirty or forty people who are said to be litterateurs. They are more 
after fame and money than bliss or Ananda which poetry - real poetry 
blesses the reader with if he is sufficiently clever to understand and if 
he has a heart and if he has the required knowledge of the language 
and the real poetic expression. Our bigwigs do not attach any value to 
those men who can only be best judges. They are after politics, 
socialism and other things. They want something to be portrayed and 
perhaps they cannot judge a real portrayal and so nothing can be 
done, it seems to assess good poetry. 
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For the later portion of your question I must confess that I know 
nothing of the rules that govern the Nobel Prize and without knowing it 
how can I say of any Indian writers who deserve it? If translations of 
the many big men in India who are called big poets are put before me I 
can say something, but, Sir, a poet in translation, if the translator has a 
very good style and expression looks very good. But what his style, his 
language and poetic expression are, a native scholar is competent to 
say. And so when a book is offered an Award there are two stages. 
The first stage is a native scholar. The second stage is that man who is 
a poet at heart and knows what art is and who can distinguish 
between poetry and other things such as politics and socialism. 

Do you have any serious interest in the arts, such as the theatre, 
music, dancing, painting, sculpture, etc.? What are your hobbies, 
anyway? 

Previously I have written I know much about the Bengal School of Art. I 
am a dramatist myself and coached two or three theatrical companies. 
They say I am a born actor. I know something of music. In my youth I 
was known to be a singer. My Kinnerasani Patalu reveal that I am a 
singer. I have written a novel of nearly 600 or more pages by name 
Mroyu Tummeda in which the history and development of the 
Hindustani music is traced with abundant examples. I know something 
of Carnatic music also. As tor dancing, forty years back I was the first 
man to write about Kuchipudi dancing, in Ekayeera. Later on other 
people took it up. And many people copied what I said and in my 
Veyipadagalu the devotee-dancing girl, the divine Girika is the 
standing example of my proficiency, in the theory of Kuchipudi Natya. 
You ask me, what my hobbies are. My hobby is attending the cinema 
particularly the European films, not the trash of the forest hunting and 
crime but pictures of high value. For the last six or seven years 
because of the cataract I have grown in my eyes, I ceased going. I was 
a great critic of the good films. 

What are your writing schedules and methods like, Sir? How many 
hours a day do you work? Do you dictate or write in longhand? How 
many hours a day do you write in one day? Do you have to revise your 
first drafts drastically? What type of readership do you have in mind 
when you begin to write? Highbrow, lowbrow or middlebrow? Judging 
by the impressive sales of your books I guess your readers are mostly 
among middlebrows and lowbrows. Do you write frequently for the 
radio, cinema, etc.? Do you enjoy writing commissioned poetry or 
fiction? 

Dear Sir, I have no writing schedules, no methods. I am by nature a 
lazy man; want to attend a cinema and play cards with no bets. When 
necessity arises I engage a scribe and dictate a novel or a drama or a 
short story or anything which is prose. I finish the thing in a week or 10 
days and then I am the same old lazy man. As for my poetry, it is very, 
very rarely I sit at home and write. I do it at home only when reference 
to other books is most needed. I write poetry while walking, travelling, 
eating, lying down on a cot till sleep comes. After that I commit them to 
the paper. All through my life I did this and this only. And I want to add 
something more to the literary periods of mine mentioned before. 
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Please add it there. The fourth period of my literary production 
commenced in 1961 and it continues. I have written nearly 12 or 13 
novels during this period. 6 novels about Kashmir history and 6 novels 
about Nepal history. I have written also some poetry of which three 
books must be made special mention of. One is Krishna Sangeetam of 
108 captions. Each poem is of 34 lines in Geeta Padya. In that book 
there are nearly 80 Gopikas who approach Lord Krishna in 80 different 
ways. I have created 80 types of Gopikas there. It is written in perhaps 
the simplest style but poetic. 

The second book is Ritu Charita, a Prabandha of nearly 600 verses. 
[Prabandha is 'a tale or fable composed partly in verse and partly in 
ornate prose; this style of Telugu literature was developed in the 
fifteenth and sixteenth centuries, a period known as Prabandha Yuga.'] 
The story deals with a particular cult. There is a yogi who claimed that 
he could turn the position of a Graha [planet or astral body] in the 
skies, which graha is responsible for the death of the mankind on this 
globe. He had many disciples who cured many diseases and claimed 
more things. It is of that cult I have written in this Prabandha. I made 
Ruru of Bharata fame who married Pramadvara, born in one family of 
the great sages of Bhrugu and Chavana. Pramadvara was bitten by a 
snake; Ruru went on decimating every serpent that crossed his path. 
Akasavani [ethereal oracle] told him if he could part with half of his life 
and give it to her she would live. I made this Ruru that Yogi. The whole 
book is replete with things of astronomy and of the galaxy, the hard- 
ties that bind the earth and the sky which cannot be broken by human 
intelligence, whatever may be the height of that intelligence. 

The third book is Pradyumnodaya. Here Lord Krishna marries Rukmini. 
Pradyumna was born to them and Pradyumna begot Aniruddha. In 
Vishishtadvaita which is vaishnavism there are four Vyuhas named 
Vasudeva, Sankarshana, Pradyumna and Aniruddha. 

It is a Prabandha and it deals with the Vaishnava Philosophy and these 
Vyuhas, the meaning of these Vyuhas. 

The style of the book is something different from my other styles. 
Krishna Sangeeta has its own style. This style is a real innovation from 
the view point of styles. It is much appreciated by many scholars here 
like Dr Avadhani, Gunturu Seshendra Sarma and Dr Patibanda 
Madhava Sarma and many others. The book has a special style, 
melodious and highly literary and scholarly, but with no samasas 
[compound words], 

I will never have a reader in my mind and so I neither write for the 
highbrow or the low brow or the middlebrow. 

I write commissioned poetry. The major portion of my poetry is not 
commissioned and major portion of my fiction is always commissioned 
because I wrote when I was offered money for fiction and when I am 
writing I don't enjoy either fiction or poetry. There is no question of 
enjoyment there. I always find myself in a high psychological fit, 
something like a trance not to be disturbed and particularly when 
some very high psychological things are being dictated or when a very 
important question of sociology or philosophy or drama is being 
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discussed I must not be disturbed. My people know it. My friends know 
it. If any such disturbance occurs, the dictation is broken and I must 
wait for some days more for the mood to come and always I found 
there was dissonance in concoction of the story, of the continuance of 
writing. It is a very rare thing in my case. 

There used to be a modern movement in Telugu poetry in the 1920s 
and 1930s mostly under the impact of Tagore, called Bhava Kavitvam 
[Roman tic Poetry]. Did you participate in it actively? Is it still a live 
force, or has it exhausted itself? In retrospect, what is your assessment 
of its literary significance in the context of the rich classical heritage of 
Telugu literature? 

This question is a little bit difficult to answer. I was for a very small time 
under the influence of Tagore. His influence did me no good. I 
appreciated his short stories. I was a Bhava Kavi [romantic poet]. But 
less under Tagore's influence. I don't think it is a life force today. The 
rich classical Telugu literature is much above Tagore's and many 
Western poets, because there are Vedas, Upanishads here; and there 
they are absent. For example, Idiot, a novel written by Dostoyevsky 
would not be that if the poet was born in India and Shakespeare's 
Hamlet would not be that if he was born in India. Because the culture 
of a nation, the religion, the language, the customs and the Rajyangas 
[Constitutions of state-craft] will surely have their own impression on 
the greatest poets of that land. 

What, Sir, is your message to the younger generation of writers? What 
type of discipline do you recommend to them? 

You want me to give a message to the younger generation and also 
want some discipline prescribed. Don't you think that the modern 
world has passed the limits of being given advice? Chaos is abroad. 
Discipline to be inculcated or enforced. It is impossible now I think. In 
the book The Outlook for Homo Sapiens by HG Wells you can see 
how he wails over many things and also about the social 
disintegration, always breaking the established traditional standards. 
He may appear to be welcoming it for the formation of a world-nation 
he wants, but the bewailing is bewailing. It is there. 

By AS Raman 
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